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BLOOD MOON PRODUCTIONS 
ITS ORIGINS, ITS OEUVRE, ITS SOURCES, & ITS LEGACY 

This 250-page ‘wild card,’ combines aspects of a catalogue with a memoir, an autobiography, and a manual 
for Media Studies.  It was inspired by new (and in many cases, horrifying) realities in North America’s book 
distribution patterns. It’s also a late-in-life effort to document our company’s research methods.  How did 
two (eccentric but agile) writers manage to accumulate so many gossipy, historically compelling exposés?   

This is it...our best shot at compiling, for estate purposes and as an effort to revise our distribution networks, 
a CATALOGUE of our oeuvre.  

How things got DOWN and LOW at Blood Moon will never happen again.  Our story is unique.  Here’s 
our spin on the quirky small press that brazenly recorded tell-all tales that many other venues would have 
refused to publish. 

We present it as a bookseller’s catalogue on steroids.  We’ve added narratives that illustrate our investigative 
techniques...and insights into the high-flying milieux in which—for a few decades, at least—we thrived.  

Perhaps it’s also a mournful testimonial to the value of old-fashioned  “up-close-and-personal,” (i.e. “non 
Internet”) conversations.  In our case, many them were with living witnesses to dramas-within-dramas that 
were crucial to that all-American phenomenon known as SHOW BIZ.     

Many thanks for your interest. May your lives be happy, and may all your hopes and dreams come true.  

—Danforth Prince 
    President and Founder 
    BloodMoonProductions.com 

“Packed with enough gossip to fuel a carload of Kaffeeklatsches on both sides of the Atlantic, this book is 
accessorized with grasping, arts-industry tales of ‘who did what to whom,’ during the Golden Age of 
Show Biz.” 

—Darwin Porter 



II

BLOOD MOON PRODUCTIONS 
Its Origins, Its Oeuvre, Its Sources, Its Legacy

Darwin Porter and Danforth Prince 

ISBN 978-1-936003-94-5 
Unless otherwise stated, all texts are  

© 2025  Blood Moon Productions, Ltd.  

Book covers, designs, and layouts by Danforth Prince 

THIS BOOK IS DEDICATED TO VERNON HENRY (1960-2025) 
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or the creative arts.   Its galleys were composed and laid out on Quark Express.  
It was manufactured in the USA, and it’s distributed worldwide through Ingram, Amazon.com, 
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